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Anna	Grusková.	It	also	briefly	refers	to	Návrat do života	(Return	to	Life)	and	Antigona a tí dru-
hí	 (Antigone	 and	Those	Others)	 by	 Peter	Karvaš,	 both	mediating	 traumas	 from	 concentration	






























2. the holocaust as a mirror and an echo,  
or who has the right to speak







between	 adherents	 of	 neutrality	 (Father,	Mother,	Gentleman,	 and	Lady)	
and	anti-Fascists	(son	Adam),	and	sounds	like	an	academic	discussion	on	
the	Existentialist	 choice	until	 a	 Jewish	person	 appears	 in	 the	house	 and	





The	 stage	only	 shows	Slovak	 reality	 (a	 comfortable	house	of	 a	well-to-
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Spiegel’s	narration	and	description.	Images	of	the	camp	narrated2	by	him	














































Fathers	 disappear	 by	 (a	 revolutionary	 and	 sudden)	 force	 and	must	 be	






or	 even	 to	 solve	 it”	 (keb	 1949:	 5)	 Instead,	 in	 critic’s	 perception,	 it	 is	
a	play	about	the	future.	
3. A digression: overlooking the holocaust 






der-line	 situation.	The	 camps	 are	 not	 represented	 on	 the	 stage,	 and	 not	
much	 is	 said	 to	describe	 them:	Karvaš	assumed	 that	 the	audiences	were	
familiar	with	facts.	He	focused	on	characters,	on	their	current	feelings	and	
4	As	if	a	(camera)	lens	(or	a	mirror	glass)	was	needed	in	order	to	look	at	it.
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their	evolution	in	the	play.	The	characters	realize	that	their	past	experience	

























used	 to	punish	 those	who	did	not	obey	 the	 regime	or	who	were	against	
it.	None	of	the	concentration	camp	survivors	in	either	version	of	the	play	
is	Jewish.	The	Holocaust	experience	is	silenced;	instead,	the	anti-Fascist	






Antigona a tí druhí	(Antigone	and	Those	Others),	written	by	Karvaš	
in	1962,	 is	set	 in	a	concentration	camp6.	Alluding	 to	Sophocles’	 tragedy	
implies	 a	 theme	 of	 human	 dignity,	 as	 well	 as	 (dis)obeying	 authorities.	
Karvaš’s	Antigone	 carries	 out	 the	 same	mission7	 as	Sophocles’	 heroine;	
and	the	play,	similarly	to	the	Greek	tragedy,	shows	a	clash	between	prin-
ciples8.	However,	 the	 emphasis	 in	Karvaš’s	 play	 is	 on	 a	 rise	 of	 a	 tragic	
collective	hero	that	overcomes	collective	guilt	(a	failure	of	a	military	op-







6	On	 the	 stage,	 there	were	 ruins	 of	 an	 ancient	 building	 and	 above	 it,	 a	 barbed	wired	
fence	with	sharp	points	facing	upwards	that	created	an	impression	of	a	large	electric	crown	
of	thorns.	Lights	were	organized	in	a	circle	above.	We	refer	to	the	first	Slovak	performance	
in	 the	Slovak	National	Theatre	 in	Bratislava	 in	 February	 1962.	A	Czechoslovak	 premiere	
was	 in	 the	National	Theatre	 in	Prague	 in	 January	1962.	 In	1960s,	Antigone	was	 staged	 in	
other	Czech	and	Slovak	theatres,	as	well	as	in	the	former	GDR,	Hungary,	former	Yugoslavia,	
former	USSR,	Romania	and	Austria.	For	a	complete	list	of	performaces,	v.	Hudec	R.,	2011:	





fend	humanism	and	 freedom.	Nazis	 are	presented	 rather	 stereotypically	by	officers	Krone	
(ideology;	Krone	 resembling	Kreon)	and	Storch	 (dumb	military	obedience),	 as	well	 as	by	
Krone’s	wife	Erika	(culture	and	good	manners).	Prisoners	stand	for	various	parts	of	anti-Nazi	
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and	danger	of	death,	and	also	by	mentioning	chimneys,	dogs,	lighthouse,	

















4. A document of some brave woman,  







9	An	American	 historian	 Joan	 Campion	 wrote	 a	 book	 on	 Fleischmann	 in	 the	 1980s,	
and	a	Slovak	historian	Katarína	Hradská	published	two	books	on	Gisi	Fleischmann	in	2003	










brief	 affair	 with	 a	 Swiss	 journalist	 Benno	Weiser	Varon),	 and	 her	 tragic	
fate11.	The	second	version	written	in	2011–2012	contained	more	background	
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a	German	advisor	 for	 the	 Jewish	question	 in	Slovakia	Dieter	Wisliceny.	
Fleischmann	negotiates	with	him	about	a	transport	to	save	Jewish	children,	














Even	 though	 the	plot	 evolves	 towards	Gisi’s	 tragic	 end,	 the	 story	 is	
constantly	interrupted	by	comments	of	a	character	named	Guide	who	nar-
rates	facts	from	Fleischmann’s	life	and	describes	historical	context,	as	well	





When	 staging13	 Rabínka	 	 in	 the	 Slovak	 National	 Theatre	 in	 2012,	
a	complex	nature	of	the	original	dramatic	text	was	used	“not	to	serve	Gisi	
Fleischmann’s	story	understandably	and	easily;	obviously,	not	to	make	it	
easy	 for	 spectators…it	 is	 logical:	 to	 narrate	 about	 something	 so	 incred-
ible,	 as	 the	Shoah	was,	 in	 a	more	difficult	 language”	 (Kollárová	2012).	
All	characters,	including	males,	were	played	by	three	female	actors,	Gisi	
being	a	blue-eyed	blond.	Casting	itself,	as	well	as	acting	denied	realistic	










the	nature	of	historical	 reality14.	This	 theatre	representation	of	 the	Holo-
caust	gave	up	on	 the	possibility	of	 rational	understanding	of	 the	histori-
cal	 tragedy,	and	did	not	necessarily	offer	emotions	either:	 it	more	 likely	
provoked	discomfort	and	disgust	with	any	power	machine.	The	Holocaust	
experience	 was	 mediated	 through	 a	 metaphorical	 figure	 of	 a	 grotesque	
Iron	Man15	from	Gisi’s	dream,	dressed	in	an	oversize	costume,	walking	on	
stilts,	and	speaking	a	language	of	computer	mastered	sounds	of	German.
5. “how far backwards do you want to look?  
into prehistory?!” (Klimáček 2015: 425)
In	his	drama	Holokaust (Holocaust),	Viliam	Klimáček	 (b.	1958)	ad-
dressed	 the	 issues	of	 the	Slovak	national	 identity	and	history,	as	well	as	












the	Second	World	War;	he	was	 imprisoned	 in	 the	1950s	 in	a	 fake	 lawsuit	as	a	“bourgeois	
nationalist”;	however,	he	became	one	of	leading	figures	of	“normalization”	after	1968,	and	
was	the	Czechoslovak	President	in	the	1970s	and	1980s).	Among	other	recent	performances	
with	the	theme	of	the	Holocaust,	we	can	mention	The Shop on Main Street	(v.	also	note	20)	
as	a	theatre	adaptation	(in	Prešov)	and	as	a	musical	(in	Bratislava),	both	versions	in	2014;	as	
well	as	a	new	dramatisation	of	The Diary of Anne Frank	in	2016	(in	Zvolen)	and	2017	(in	
Košice):	however,	The Diary	was	already	staged	in	Slovakia	in	the	1950s.




the	 rise	of	Slovak	National	Socialism	and	 the	Holocaust;	 as	well	 as	 the	




















Jews18,	 characters	 include	 aryanizators	 (Slovaks	 who	 took	 over	 Jewish	
businesses),	collaborators	and	opponents	of	the	pro-Fascist	regime,	as	well	
as	 those	who	wished	 to	 remain	 impartial.	A	character	of	Ambróz	Králik	










































an	Oscar	winning	film	of	Jan	Kádar	and	Elmar	Klos	Obchod na korze (The Shop on Main 
Street,	1965).	Brtko,	who	aryanized	a	Jewish	shop,	is	a	humble	and	shy	Slovak	who,	however,	
became	a	murderer.











combined	 documentary	 drama	with	 fictive,	 imaginary	writing;	 and	 they	
used	intertextuality,	different	languages	and	media.	Experiments	with	the	
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